. welcome from KSOR... 


We commence a new broadcasting season with a larger staff dedicated to expanding our 
program services. While asummer absence from the air made for an abnormal quiet in our 
studios, our hiatus has provided the time and energy necessary for us to revise several key 
aspects of our operations. We're back—and we think better than ever. 


First let me briefly call to your attention several new programs about which we’re truly 
excited. Voices in the Wind, hosted by folk musician Oscar Brand, is another NPR offering 
devoted to the arts in America. It’s a weekly magazine-style visit with artists, film makers, 
singers, publishers and the rest of the arts world. Try it. You’ll like it. 


Our Jazz programming last spring drew considerable audience response and we have 
therefore added an hour’s jazz programming on both Saturday and Sunday nights. If your 
tastes run a bit to swing you'll also enjoy Jazz Revisited, another NPR addition. 


We are extremely pleased to have scheduled an excellently produced series of new radio 
dramas. Earplay (produced at the University of Wisconsin with support from the Cor- 
poration for Public Broadcasting) presents material a cut above the customary cops-and- 
robbers gunfights to which radio (and television) seem addicted. We carry Earplay twice 
weekly in addition to our own Crystal Set Theatre (to which you're invited to submit scripts 
for possible production). 


There was a time when (before television), radio and poetry seemed to be forging a durable 
relationship. Radio seemed to have the potential for restoring the poet’s original oral link 
with his audience. Unfortunately, radio does very little with poetry these days. But we hope 
to remedy the loss locally. Poetry—Oregon will feature local poets reading their own works. 
Much of the material we are currently presenting is drawn from poets in northern Oregon, 
but we are anxious to begin including poets closer to home. 


We are also pleased to announce a series of live, and tape-delayed broadcast performances 
from the college’s own recital hall. And this station continues to present the only live music 
broadcasts, and children’s programming, available on radio or television in Southern 
Oregon. This Fall we will present folk music Live from the Vintage Inn in Ashland each 
Saturday evening. 


Perhaps one of our most significant changes is now in your hand. Last year saw our first 
attempt at publishing a regular program guide. And this year we hope to make the KSOR 
Guide something which will better enable you to enjoy all the finer arts available in our 


area. 
To our contributors and sponsors who make the Guide possible—thanks for supporting what 
we hope will grow into a lively Guide to all of the arts in the Rogue Valley. 


The many letters and phone calls from listeners we received last year was heartening to the 
many students and faculty who work to maintain this station’s program. Please continue to 
comment upon our strengths and wealmesses. Your interest is influential. 


And please do let us know how you like the new KSOR GUIDE. 


We hope you're as pleased to have us back as KSOR is to once again be found at 90.1 on the 
dial. 


Ron Kramer 
Director of Broadcast Activities 


Siskiyou M 
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Nightly Features... 


Music Hall invites listeners requests! 


OCTOBER 


27 


28 


30 
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27 


28 


FIREBIRD BALLET (complete)—Stravinsky 
FANCY FREE—Bernstein 

PIANO CONCERTO No. 2—Hindemith 
SONATA No. 20 IN G—Beethoven 
MIRACULOUS MANDARIN—Bartok 
APPALACHIAN SPRING—Copland 
CONCERTO IN O—Brahms 

CONCERTO FOR 3 PIANOS—Mozart 

LE SACRE DU PRINTEMPS-—Stravinsky 


i} 
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VEMBER 

NUITS O° ETE—Bertioz 

LES SYLPHIOES—Chopin 
SIEGFRIED |OYLL—Wagner 
SYMPH. No. 1—Ives 

KADDISH SYMPH.—Bernstein 
CONCERTO FOR ORCH.—Bartok 
DON QUIXOTE—Strauss 

CARMINA BURANA—Orff 

STRING QUARTET—Dunrak 

STRING QUARTET IN C—Schubert 
SYMPH. No. 95—Haydn 

CONCERTO FOR VIOLIN & ORCH—Cordero 
CONCERTO No. 11—Mozart 
CONCERTO No. 12—Mozart 

LILL Y—Kirchner 

WAL DST EIN—Beethoven 

GAITE PARISIENNE—Offenbach 
L’ARLESS!IENE | & II—Bizet 
SYMPH. No. 94—Hayden 

CONCERTO IN E MINOR—Mehdelsohn 
PIANO CONCERTO No. 1—Tchalkobsky 
PIANO CONCERTO NO. 2—Tchaikovsky 
SYMPH. No. 61N A MINOR—Mahler 
SYMPH. No. 1—Elgar 

CONCERTO IN D MINOR—Bach 
PIANO CONCERTO No. 24—Mozart 
OY BBUK—Bernstein 

STRING QUARTET No. 2—Girastera 
SYMPH. No. 93—Haydn 

ATIO AMERICAN SYMPH.—SIIII 
FESTE ROMANE—Respighi 

ANNA BOLENA—Highlights—Donizeth 
DAVIDSBIRNTHERTANGE—Schuman 
EIN HELDENLEBEN—Strauss 
FANTASIESTUCKE—Schumann 
CONCERTO FOR 2 PIANOS—Mozart 
PETRUSHKA BALLET SUITE—Stravinsky 
PIANO CONCERTO No. 2—Brahms 
WEST SIDE STORY—Bernstein 
CONCERTO IN A MINOR—Grieg 
SYMPH. No. 3—Tchalkobsky 

SYMPH. No. 3—Beethoven 

SYMPH. No. 9—Shostakovich 

SYMPH. No. 4—Prokotieu 

QUARTET No. 17—Mozart 

QUARTET No. 19—Mozart 

SYMPH. No. 9 IN D MAJOR—Mahler 
CONTATA BVW. 84—Bach 

SYMPH. No. 6—Prokotieu 
CONCERTO No. 2—Rachmaninotf 
SYMPH. No. 96—Haydn 

SYMPH. No. 2—Elgar 

SYMPH. No. 1 IN D MAJOR—Mahler 
CONTATA BVW. 49—Bach 


PIANO CONCERTO No. 21—Mozart 
CONCERTO No. 1 IN G MINOR—Brnch 
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30 


SYMPH. No. 5—Tchaikovsky 


PICTURES OF EXHIBITION (PIANO)—Mussorgsky 


SYMPHONY DOMESTICA—Strauss 
JEREMIAH SYMPH.—Bernstein 


. 


DECEMBER 


SYMPH. No. 3—Schumann 

SONATA IN C MINOR—Reger 

DAS LEID WONDER EROE—Mahier 
SEBASTIAN—Menoth 

SYMPH. No. 4 IN A MINOR—Sibelius 
CONC. IN F MAJOR FOR ORGAN 

& STRINGS—Rhelinberger 


THE BELLS—Rachmaninoft 


2 


SONATA IN A MINOR FOR CELLO & PIANO—Reger 


THE NUTCRACKER SUITE—Tchalkovsky 
SYMPH. No. 3—Brahms 

ENIGMA VARIATIONS—Elgar 

THE STAR OF BETHLEHEM—Rheinberger 


Listeners Mike 


‘‘We are much relieved you have returned 
to the air; it was a radio wasteland this 
summer without you.... Maybe you can 
get funding for summer.” 

M. Williams, Ashland 


*‘... Your (opera) broadcasts made my 
weekends, I never missed one of them.... 
My heartfelt and warmest thanks to you.” 

W. Reichenberg-Hackett, Medford 


“Thank you for the ‘‘new format’’ on 
KSOR. The better balance in program- 
ming is very much appreciated.” 

F. Bark, Ashland 


“I wish to express my appreciation to 
KSOR for broadcasting the Saturday 
morning operas from the Met. They have 
been most enjoyable.” 

S. Rio, Ashland 


“I want to take this opportunity to thank 
you, your staff and Southern Oregon State 
College for the excellent FM radio 
programs broadcast from KSOR.”’ 

E. Lawson, Ashland 


' Movies: REVIVAL OF THE FITTEST 


The national nostalgia trend is evident on many fronts, and nowhere is it more apparent 
than in the movies, *“‘American Graffiti’, ‘‘The Sting’’, ‘‘Chinatown”’, ‘‘The Godfather” and 
scores of other recent movies, recreating the past for us, and television has followed suit 
with ‘‘The Waltons’. ‘Beacon Hill” and “Ellery Queen’’. It’s fascinating to watch other 
eras come to life in front of our eyes, and some people forget that many of the original 
movies from the 20's. 30’s, 40’s and 50’s are available for viewing. No one has recreated the 
costumes, cars, hairstyles, and sets—they’re there untouched—thanks to film. And they are 
just as good as they were in the real past. 

Film is slowly becoming recognized as the art form of the 20th century. Drama, 
literature, music and photography are merged inio a total art—the cinema. Through film 
we can capture fine performances forever; we can hear original music, view foreign 
cultures and landscapes, hear other languages. Through film we can expand our points of 
reference in a way never before possible. And we can capture time to show again and again 
in its original form. 

The movies have always been popular with the masses, and during the last decade 
schools and universities all over the country have developed film study programs which 
encourage students to become acquainted with film classics. Major works are viewed and 
discussed in depth, and the contributions of great directors are evaluated. Many people too 
young to have seen the original performances of Charlie Chaplin in ‘The Gold Rush” or 
Orson Welles in ‘‘Citizen Kane” have enjoyed these classics with the same enthusiasm that 
the first audiences shared many years ago. And now the public is enjoying a trend of film 
revival in art film theaters, libraries, film societies, museums and television. As with any 
art, great cinema works stand the test of time. 


Jane Saxe Barr 
President of the Ashland Film Society 


ssAbout our DOWET...% SPEER PREPARERS AAA 


KSOR broadcasts with 10 watts, the 
smallest transmitting power authorized by 


signal IS there and quite usable. We 
already have many listeners in these 


the Federal Communications Commission. 
Our transmitter is, unfortunately, also 
located at a low elevation. As a result we 
have insufficient signal strength to reach 
many of the canyon areas of Ashland and 
some locations in Medford, Jacksonville, 
Phoenix and Talent whose line of sight to 
Ashland is obstructed by the mountains. 
Listeners who do NOT live in these ‘‘dead’’ 
areas often assume they can’t receive 
KSOR because of its low operating power, 
but this is not so. With a good external 
antenna connected to a suitable radio, our 
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COVER by Mike DeBois 
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areas, and are anxious for more. If you 
don’t already receive a good signal from 
KSOR we'll be happy to send you a free 
flyer with “helpful hints’. Just write or 
call for it. 

Someday, with your support, we hope to be 
transmitting to all of the valley with a far 
stronger signal than at present. Your 
comments on our operations (whether 
positive or negative), in other words your 
interest, will be instrumental in making 
this improved radio service a reality. 


The KSOR GUIDE is pubiished inree times annually (October, January and April) by 
Southern Oregon State College aSa free service to the listening public. 
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NPR Concerts... Noon on Sunday 


Nov. 2--Music from the 15th-17th centuries ~ solo and concerte grosso style from the 
performed in the Basilica of St. Mark’s high Baroque Era in the 1700’s. 
Cathedral. Directed by Dennis : 

Stephens. 23--An all Chopin recital by pianist, 
Augustin Anievas, given in the Taus 

%--The Claremont [Festival Chamber Theatre at the University of Maryland. 

Orchestra, conducted by Giora Bern- 

stein, performing works by Schoen- 30--The Gewanthaus Orchestra of 

berg, Ives, and Spohr. Leipzig, directed by Court Mazew, 
performing music by Wagner, 

16--A concert of Bzroque works per- Beethoven, Geysler and [Mendelsohn. 


formed by the Indianapolis Festival 

Music Society’s soloist’s and festival Dec. 7--The Berlin Symphony Orchestra 
orchestra, under direction of Helmert performing Robert Schumann’s- 
W. Brunn, in a group of five works in Symphony No. 2 in C major, Opus 61. 


(RECTLY FROM YHE STAGE 
OF THE i ah cae 
OPERA pee 
IN NEW YOR 


Opera Schedule 


Oct. 25 

CARRIE NATION (Moore) 

New York City Opera Samuel Krach- 
malnick, conducior 

with Wolff, Faull, Patrick, Voketait 


Boishoi Theater & Moscow Radio - 

Gennady Rozhdestvensky, conductor 

with. Arkhipova, Makhov, Vernigora 
8 

SAM=ION AND DELILAH (Saint Saens) 

Munich Radio Orchestra - Giuseppe 

Patane. conductor 

with: Ludwig, King, Weikl 


15 


This season’s broadcasts will 
be the 36th consecutive year 


of Texaco’s exclusive 
sponsorship. 


MACBETH (Verdi) Dec. 6 11:00 

Longor Philh ic Orchest 

poe cee ee coe UN BALLO IN MASCHERA (Verdi) 

with Fischer-Dieskau, Souliotis, 13 10:30 

G LP i 

oe et CARMEN (Bizet) 

TSAR § BRIDE (Rimsky-Korsakov) 20 11:00 

Boishoi Theater Orchestra - Fuai COSI FAN TUTTE (Mozart) 

Mansurov, conductor 

with Vishnevskaya, Arkhipova, 27 11:00 

Atlan toy. Nestererenke HANSEL AND GRETEL (Humperdinck 
es Jan. 3 11:00 


MEFISTOFELE (Boiot) 

London Symphony Orchestra Julius 
Rudel, cunductor 

with. Treigie, Domingo, Caballe 


IL TRITTICO (Puccini) 
GIANNI SCHICCHI 
IL TABARRO (new) 
SUOR ANGELICA (new) 
10 11:00 
ELEKTRA (R. Strauss) 
17. 11:00 
L’ASSEDIO DI CORINTO (Rossini) 


24° 9:30 
BORIS GODUNOV (Mussorgsky: 


Nov. 1 Ee 
MAID OF ORLEANS (Tchaikovsky) = 


1ia.m. on Saturday 


Tune in to 90.1 FM 


Welcome ito... 


CHATTERBOX-A locally produced children’s program..featuring stories, lessons, and 
children's radio drama. 

NPR TAPES I AND Ii—Arts information from National Public Radio. Information and 
reviews on all kinds of music and art forms. 

WOMEN NOW-A locally produced program on feminine consciousness 

BALDWIN WALLACE CONCERT--A weekly concert program from the Baldwin Wallace 
conservatory of music. 

THE AMERICA SERIES-—A program featuring interviews, discussions, and humor, all 
relating to the American Bicentennial. 

POETRY-OREGON-Oregon Poets reading their own works. Listener contributions are 
sought. 

OPTIONS--A public affairs program from National Public radio. 

KSOR COOKIE JAR--A different slant on the news, featuring arts and entertainment in- 
formation. 

LIVE FROM THE VINTAGE INN--A remote broadcast of live music from the Vintage Inn 
in Ashland. 


NPR CONCERT-A weekly classical concert featuring fine perfomring groups from 
throughout the nation. 

KEYBOARD IMMORTALS-A unique collection of performances by legendary piano vir- 
tuosi preserved and recreated in high fidelity through the magic of the vorseitzer. 

VOICES IN THE WIND-A patchwork program..featuring information and features on the 
arts in America. 

SUNDAY SUPPLEMENT-A program focusing itself on a specific area each week featuring 
topics from the worlds of the arts, science and music. 

JAZZ REVISITED-A half hour devoted to the early beginnings of the American musical 
form, Jazz.” 

CRYSTAL SET THEATRE-One of the few remaining locally produced dramas in the 
country. Crystal set features contemporary drama for radio, locally written and produced. 
PROBE-A public affairs program produced weekly with guests of interest to the people of 
the Rogue Valley. 


Please patronize ‘The slogan of the quiz program is: 
“Tf you can’t entertain people, give 


| 
| 
| 
Our advertisers ! them something.” 
| 


—radio comedian Fred Allen 


Recycled 


Records 


Guaranteed Quality 


Used & New Records 
Bought-Sold-Traded 482-4350 


Open Mon. thru Sat. 
11:00 a.m.-6:00 p.m. 


Craftsmen’s Guild 
250 E. Main Ashland 


272 East Main in Ashland 


Radio... 


The Wealthy Bankrupt 


Film is Art in the minds of many. 
Television, in certain moments, is thought 
to be. But what of radio? Is radio Art? A 
depressing suggestion. Yet there was a 
time when radio thoughtof itself as an Art. 
But at some time in the 1950’s radio ceased 
to think of itself that way and its loss of 
creative aspiration has gone largely un- 
noticed and unquestioned. 

Most of the nostalgia-laden revivals of 
‘“‘old’’ radio programs ignore the terrible 
dross which constituted the majority of 
radio's former life. But there were the 
regular live performances by many 
symphonies; some literate quiz shows 
and good public affairs broadcasts which 
were not heard at 2 a.m. There were ex- 
perimental efforts such as the CBS and 
ABC Workshops. Where are these things 
now? 

Radio today suffers from acute, 
perhaps terminal neglect on the part of the 
intellectual and governmental segments of 
a society which, two decades ago found 
television fascinating and radio only 
lucrative. 

Radio’s decline is generally attributed 
to television's impact but that is an over- 
simplification. Art requires ex- 
perimentation and radio has none. The 
only broadcasting quality control centers 
in this country, the networks, have been so 
crippled in radio by their own ineptness 
and the FCC’s foolishness that they are no 
longer capable of leading the industry. 
Worse yet, radio receives NO critical 
attention. Those journalists who comment 
upon broadcasting are content to applaud 
the reappearance of Lum ’N Abner reruns 
as a rebirth of radio. Thus radio receives 
no critical stimulus from the society which 
it serves. And it really never did, at least 


not in the way that film criticism has been 
a meaningful factor in cinema since the 
1920's. 

Perhaps the best hope for you, the 
listener, resides in public (nee 
educational) radio, an old animal with a 
new name. Funded in part with federal 
monies it is preoccupied with funding 
elegibilities, quantitative formulae for 
minority services and paranoia over its 
image. Often it is staffed by students who 
are just learning their work. And, thus, it 
has shortcomings. 

But in radio this IS the new frontier. 
These are the only stations which can still 
schedule a broadcast without regard to 
its commercial potential. These are the 
only stations which can still devote 
manpower to drama, dedicate time to 
public affairs and meaningfully wrestle 
with the “public interest, convenience and 
necessily’’ standard. If public radio is not 
always as polished as its commercial 
counterpart, it is nonetheless always 
trying something new. 

There is something vital in all this, for 
what has happened to radio wil] reoccur in 
television unless the pattern is checked. 
Radio on the national level has forsaken its 
birthright. But on the local level radio still 
has a chance. If it can be made to ef- 
fectively speak to society’s needs on the 
local level it just might be infectuous. 

On the other hand, if what has cap- 
tured radio is permitted to envelope 
television, we shall have a serious flaw in 
our social fabric. We shall bequest the 
most sophisticated system for intellectual 
enrichment man has yet known. And it will 
be at once enormously lucrative and 
enormously bankrupt. 


by Ronald Kramer 


Mr. Kramer is an Asst. Prof. of Speech Communication at SOSC. His professiona' experience 
in broadcasting includes directing for the ABC Radio Networks. 


IKSOR RED RAIDER FOOTBALI. COVERAGE SCHEDULE 


Saturday, October 25, SOSC vs. Eastern Washington State 
Saturday, November 8, SOSC vs. Oregon Institute of Technology 


7:20p.m. 
1:30p.m. 


Sunday 


Special 
Keyboard * 
Immortals SA _ 
: Fotkmusic & Jazz Revi: 
= SEP RIVE Kentin Concert] | Bernstein Voices i 
y Crystal Set * Chatterbox NPR tne Wink 
—Musie Hall _Probe Enirmnt Notes | Women|! 


Sele ibe ¥Y Ov U MUS I 
Voices in* 
the Wind 
Sunday 
Suppliment. 


Jazz Revisited . 


— Jazz 


— Continued 


KSOR leaves ite air Dec. 8 and returns on 
ee ee | ee 
NEWS 

Coffee Ten 


or Stereo 
SaSS 
patie ieee on the plaza 48241422 


HARMON - KARDON 45 E.MAIN 
aa ASHLAND Open Mon.-Sat. 10-6p.m. 


CERWIN - VEGA 
Baectllinear=Therens 


CHEDULE 


AY | THURSDAY FRIDAY SATURDAY 


12:00 


Or CK 
OPERA — 1:00 
2:00 
Options 
Music F Hall 3:00 
ebut 
270 | BaldninenellaceRasiaaredan 4:00 
Concert | Keyboardimmrtis ae ; 
“America Series , Entertainment elshiy ou 9:00 
DW anadian Corner; Notes Ili NPR Music Hall = 6:00 
iC HAL L | 
5 ne ee 
Earplay 
Cookie Jar | 8:00 
News 
rc . 
ov me K Changing Live from the 9:00 
aces i 
p Vintage Inn -10:00 
Lithia Saturday at 
Springs 11:00 
Special Nite 
Sara : z 7 12:00 
me air Jan. 7 Earplay Jazz 
‘5:45 weekday evenings “Repeat broadcasts 


Stanley: 
Restaurant and Lounge 


Good Food Friendly Atmosphere 
510 North Riverside Medford. 


spin fins nS ARTS CALENDAR ~~~-~- 


@ ASHLAND FILM SOCIETY 


Oct. 26 at 6 & 8p.m.—‘‘Fearless Vampire Killers”’ 

Nov. 2at 6&8p.m.—‘‘The Third Man”’ 

Nov.9 at 6 & 8:30 p.m.—'‘The World of Apu” 

Nov. 16 at 6 & 8p.m.—‘‘F-ive Thousand Fingers of Dr. T.”’ 


Nov. 23 at 6 é: 8 p.m.—‘‘Lenny Bruce Performance Film” 
“Thank You Masked Man” 


@ LECTURE AND PERFORMING ART 


Sponsored by the SOSC Lectures and Performing Arts Comm. 


Nov. 13-15 

Portland Dance Theatre - Classes 

Nov. 14 

Portland Dance Theatre 8:09 p.m. Recital Hall 

Nov. 18 (tentative) 

John Copp, psychologist, 8:00 p.m. Britt Ballroom 

Nov. 20, 21, 22 

The Roberson Jeffers Festival 

Nov. 24 

James W. Percey, Jr., political scientist, 8:00 p.m. 
S.U. Dining A & B 

Dec. 4 

Colin Turnbull, anthropologist and author, 8:00 p.m. 
Britt Ballroom 

Dec. 5 

Ladd Thomas. organist, 8:00 p.m. Music Recital] Hall 


@ SOSC FILMS 
—all pictures shown at 7:30 and 10:00 p.m. 
Oct. 31—‘'Freaks”’ 
Nov. 7—‘‘Harry and Tonto”’ 


Nov. i14—''Magical Mystery Tour’”’ 
‘Reefer Madness” 


Nov. 24—‘'Paper Chase”’ 


We invite any lecture, art or music groups to send in their schedules 
for the activities calendar, to be printed in our winter program guide. 
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Live broadcasts from the SOSC Recital Hall 


Monday Oct. 27 at 8:00 p.m. tentative) 


Violin and Piano Concert with guest arust; 
Dr. Klemi Hamburg, Oregon College of Education 


Monday Nov. 3 at 8:00 p.m. 


Faculty Recital: M. Max McKee (clarinet) 
Larry Crummer (organ) 
‘Music for a Farce’—Paul Bavels 
‘Crosstalk’—Richard Rodney Bennett 
‘Suite for Unaccompanied Clarinet’—Berthold Hummel 
‘A minor Concerto’—J.S. Bach 
‘Prelude & Fugue on the Name Alain’—Durufle 
‘Alaine’—Litanies 
‘Chorale Preludes’—J.S. Bach 
(‘Some date later than Nov. 15) 
Faculty Recital: Francis Madachy—Piano 
‘Piano Sonata in F minor (Appassionato)’—Beethoven 
Three Preludes: ‘Wind on the Plains’, 
‘Sunken Cathedrale’ 
‘Minstrels’—Claude Debussy 
Seventh Piano Sonata’—Seryi Prokofiev 
Monday Nov. 17 at 8:00 p.m. 7 


SOSC Brass Choir—Dr. Marvin Belford, Conductor 
‘Fanfare for the Lord Mayor of London’—Arthur Bliss 
‘Concertino for 11 Brass Instruments’—Meyer Kuferman 
‘Variations on the Chorale: Erschienen Ist Der Herrlich Tag'—Darrel Handel 
‘Sonata Pianoforte’—Giovanni Gabrielli 
‘Suite for 10 Brasses’—Alfred W. Blatter 
‘Interludes’—Gordon Jacob 
‘Design for Brass’—Vaclau Nelhybel 

Tuesd:. Dec. 2 at 8:00 p.m. (tentative) 
Hogue Valley Symphony—Roger Dickey, Conductor 
‘Fanfare Prelude’—Robert Hanson 
‘Introduction and Allegro’—Peter OeLone 
‘Canvona’—Peter Mennin 
‘Concerto for Organ and Band’—Rayner Brown 

guest soloist: Ladd Thomas 

‘Christmas Carolling Finale’ 
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180 'C ST. - ASHLAND, ORE. 


EUROmek 


Mon..lues_wed. inthe 
llam-? RAIDERS DEN 

Thurs. Fr & Sat CFOOS BALL “POOL 

Ham- 2:30 SALAS. 


1 482-4256 


564 ‘‘A" STREET 


» ASHLAND, ORE. 97520 Goarmet Sandwiches 


Continuing Series q 


O America Series 


30 
KPT NEWSAMERICA (A NEWS TAKE-OFF) 
“Reporting what’s right with America.” 

Noy, 6th 
POSTELECTION IN AMERICA.... 
Political parties 200 years later. This show tries to explain 
“What is a Democrat?”’ and ‘‘What is a Republican?”’ ‘“‘How 
do they compare with Federalists and Jeffersonians?”’ 


13th 

THE OUTER SPACE CONNECTION 

Besides being a bicentennial year, 1975 is also the last we'll 
see of the Apollo space program. Here’s our version of the 
last take-off. 

20th 

WAITING FOR THE ELECTRICIAN 

Ben I'ranklin and his electric discoveries. 


What images do we have of our heroes? 


$th 

AMERICA THEATRE 

Today's show will focus on the legendary figures of Paul 
Revere, Betsy Ross and Abe Lincoln. 

ll 

THE HOMESTRETCH TO '76 

Reviewing the Bicentennial thus far. There’s more to 
come 


O Sunday Supplement O Keyboard !mmortals 


Nov. 9 2000 vears old. man. _ Oct. 26 an all request program with 


nner History of recorded: sound. composers : Glazunoff, Reger, Rubinstein 
and Lizst. 

Nov. 2: ronic ‘a [a : 

ov. 23 Electronic music Nov. 2 an Edwin Fischer Recital with 

selections from Bach, Mozart and 


Beethoven. 


1 
27th 
HEluks OF THE REVOLUTIONARY WAR 


Nov. 30 Lenny Bruce 
Comedy-Reality. 


Dec. 7‘ Christmas Images. Nov. 9 composers from the 20th Century 


Nov. 16 Concert éncores, 


Nov.23 Tchaikovsky and Schumann 
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Did ad program. 
Nov. 30 selections from the Classical 
era 
KSOR ... 40.1 FM Dec. 7 _ selections by Schmitz. 


Earolay Schedule for fall 75 


Nov..1 


Nov. 15 


Nov. 22 


Nov. 29 


Dec. .6 


“SHOW ME THE WAY TO GO HOME” 

When an Irishman changes his routine with an unexpected 
stop at a pub on the way home from work, his wife is moved 
from the boredom of her routine life. 


“THE REUNION OF OLIVES AND DAISIES" 

Shared reminiscences at a 25th high school reunion 
strengthen a relationship that has taken different directions 
through careers, marriage and values for a quarter century. 


“CLEM MAVERICK” 

A sound poetic portrait of a young Country and Western 
singer’s meteoric rise to stardom and his sudden fall in a 
death trip ‘‘like a burnt out light bulb.’’ 


“BELLS IN EUROPE” 

A chronicle of recent European history, told through a richly 
woven stereophonic fabric of that continent’s bells and telling 
poetic narrative. 


“HYENAS” 


The listener travels through the black African night on ahunt ~ 


with the hyena, while the narrator documents the beauty and 
dignity of this animal, long misunderstood and unfairly 
despised. 


“THE STORE” 

“SINCERELY, BENNY LESTER” 

“SQUIRRELS AREN’T LIKE THAT” 

A trip through the fantasy of a harried department store 
manager. Then two character portraits written to reveal the 
people behind the masks. 


“OPERATION VEGA” 

In the midst of nuclear holocaust, the Earth tries to enlist the 
aid of the people of Venus. Their refusal illustrates a truth 
about our devouring relatior.snip with our bountiful planet. 
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southern Oregon on Film 


Part 7 


On October 17, 1975 the 
Universal picture ‘‘Rooster 
Cogburn...and the Lady” 
opened in major. cities 
throughout the country, about a 
year after the John Wayne- 
Katherine Hepburn movie was 
filmed in Oregon, along the 
Rogue River near Grants Pass 
and in the Bachelor Butte area 
near Bend. The movie was 
heavily advertised on 
television, with action scenes 
shot along the Rogue. 

On November 20, at the 
Chicago International Film 
Festival, ‘‘One Flew Over the 
Cuckoo’s Nest’’, from the book 
by Oregon author Ken Kesey, 
will be a highlight. Jack 
Nicholson, who plays the lead 
role, and director Milos Forman 
will be at the festival. That 
movie was filmed last January 
and February at the Oregon 
State Hospital in Salem, and 
exteriors were shot in central 
Oregon. 

These are only two, recent, 
examples of major film 
production in Oregon. The 
Rogue Valley can recall such 
films as ‘The Great Northfield, 
Minnesota Raid’’, a Universal 
release, and ‘‘The FBI’ and 
Gunsmoke” TV programs. 

About four years ago Larry 
Lansburgh, a two-time 
Academy Award producer- 
director moved to the Eagle 
Point area from La Canada. 
California. Lansburgh has 
filmed several TV features for 
“Wonderful World of Disney” 
using his 300 acre ranch as base. 

He has employed local people 
as actors, including some from 
the Oregon Shakespearean 
Festival. 

Lansburgh productions are 
significantly different than the 
others in that Lansburgh’s 
company is (now) resident in 
Southern Oregon while the 
others were only visitors. 


Lansburgh has many years of 
demonstrated ability, a good 
track record. He backs his 
films with his own capital or an 
approved budget from the 
ultimate distributor of his 


product. 
Another type of filmmaker, 
usually self-avowed, is 


becoming increasingly visible: 
the independent who offers to 
film a ‘‘great script’’ locally if 
only he can get local financial 
support. 

Entertainment ventures may 
be legitimate investments from 
which a backer can realize 
great gain--or loss. 

With motion picture 
production capabilities more 
readily available to all, ‘‘vanity 
pictures’’ may fulfill what 
‘‘vanity publishing” has done in 
the past. But if one is asked to 
invest in a film, any investment 
should be viewed as a potential 
risk. 

Reputable filmmakers, 
especially young ones, may 
seek outside capital. They will 
be the first to say there is no 
guarantee of investment gain. 

The pivotal issue in such a 
venture is the film producer’s 
knowledge of his medium and 
his market. Distribution, not 
always quality, is the key to 
financial film success. 
Examples are the ‘‘four-wall” 
saturation releases and Tom 
Laughlin’s ‘‘The Trial of: Billy 
Jack’’, which opened in 
November, 1974 at some 1300 
theaters throughhout. the 
country. Laughlin’s company 
had its money in the bank 
before a foot of film went 
through a projector. 


by Al Reiss 
Medford Mail Tribune 
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The KSOR Staff 


Administration 
Ronald Kramer, Director Mike DuBois, FM Rock Music Director 
Dennis Sherwood, Station Manager Personnel 
Brent Smith, Asst. Station Manager 
Debbie Ray, Office Manager-Traffic Director Steve Speiser 
Jackie Corder, Promotions Director Gary Gerber 
Bill Kirk, Chief Engineer SS Russ Walton 
Maryan McCamey 
Programming Mike Sherwood 
Ed Guidery 
Brian Wood, Program Director Bruce Seymore 
Bob Corbit, Director of Classical Music Prgms. & Jazz Personnel 
Personnel Dennis Sherwood 
Larry Taylor Greg Luce Doc Croucher, News Director 
Brian Wood Debbie Ray 
c Personnel 
Howard LaMere, Coordinator, Special Projects 
Ellen Bernstein 
Special Production Units Randy Gardner 
Richard Vandiver 
America Series—David Sours, Producer S Rudy Wilson _ 
Lisa Koch George Guthrie, 
David Koch John Cshea 
Steve Hogue 
Probe—Becky Votaw, Producer Beth Farella 


Bruce Seymore Sig Unander 


KSOR Cookie Jar News—Brian Wood, Producer 
Lithia Springs Special—Ed Guidery, Producer 
Sunday Special—Brian Wood, Producer Personnel 


Joe Hawk, Sports Director 


Gary Gerber 


Women Now—Deanne Dvorak, Producer . 
Rob Tinner 


Brian Wood 


Crystal Set Theatre—Brent Smith, Producer Steve Speiser, Production Director 


Buss Fraiser Pat Conroy 
Gina Williamson Greg Luce Personne! 
George Guthrie Mike DeBois Mike Sherwood 
Sandy Stark Bill Crawford 
Russ Hickman 
Russ Walton 

; Cordell Thompson 


Bill Millard 
Rodger Amato 


Chatterbox—Wesley Welcome, Producer 
Sally Fransman-Walker 
Dianna Warner 
Bruce Seymore 
Elementry School Students 

B ¥ ; . 3 
Changing Spaces—Maryan McCamey, Producer ecky Votaw: Pablic Alfatts Oirecm 
Jeff Spalding Mike DeBois Paxanhel 


Live from the Vintage Inn—Dennis Sherwood, Producer Bruce Seymore 


Sunday Supplement—Dennis Sherwood, Producer 
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